JACOB MACZNIK
Près de la Fenêtre [Before the Window] and Vue d'une Fenêtre [View of a Window] are the
titles of two very personal works, submitted to the Salon des Artistes Indépendants [Salon of
Independent Artists1] by Jacob Macznik. In these two compositions, filled with a deep and lived
emotion, the artist pursues his favorite quest in art, which aims to achieve an extreme
simplicity, while not losing sight, of the expressiveness of beauty in its most absolute and
definitive tone.
She is truly perfectly sincere, this woman sitting near the window busily reading, while in
the background, a perspective unfolds of roofs bristling with usual Parisian chimneys.
Originally from Lodz, where he was born in 1905, the painter went into exile from this city
with his family during the war to live in Kielce2, which he left only in 1921. During this stay, the
surroundings of this locality being very picturesque, Jacob Macznik, while learning about the
beauty of nature, fell in love with dramatic art. Helped by his comrades who were like him,
both authors and actors, he gave theatrical performances and gradually acquired a taste for
and a habit of aesthetics. Reading a lot, writing sometimes, he was drawn into painting by a
young student who took him to Warsaw, where he [the student] had to leave him [Mącznik]
alone, called to Danzig3 for family reasons.
Well, Jacob Macznik worked for a living, but he devoted his spare time to visiting museums
and exhibitions. After a few months of this regimen, in the grip of nostalgia for his native
country, the painter returned to his parents, where he tried to paint. Successive trips revealed
to him the charm of landscape, and when he arrived in Paris in 1928, although he was still
obliged to earn his living differently, he could at least follow his vocation the rest of the time.
He employs so perfectly the sparse bits of the latter that he is well spoken of, and in the
process creating a reputation for himself composed of that irresistible individualism and that
innate personality which are his two most precious qualities.
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“Independent artists” referred to artists who were not represented by, and under contract with, a gallery.
This reason, World War I, may indeed be what Macznik told Sélig. However, Macznik’s brother Ben reported that
the family was very poor in Łódź, and moved to Kielce (where there were some family connections) in hope of
greater financial success. Alas, Ben reported, despite a few years of extreme effort, their economic status in Kielce
was perhaps even worse; so, the family returned to Łódź.
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The Free City of Danzig was in 1920–1939 a semiautonomous city-state under the auspices of the League of
Nations. It was composed of the city of Danzig plus close to 200 nearby towns and villages. The area was
inhabited mostly by Germans, but was made independent of Germany as part of the Treaty of Versailles at the end
of World War I. The city is now known as Gdańsk and is in Poland.
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